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INTRODUCTION

- The "magic of jazz" is revealed by the proper use of this album written by
America's favorite jazz artists Art Van Damme and Tony Dannon.

ART AND TONY SAY:

IMPORTANT

The best way to.absorb the contents of this book is to MEMORIZE - becaunse any
pattern assimilated now will serve you for a long time,

As you will notice the chord progressions used throughout this book are those used
in popular standard songs and will always prove practical, By memorizing them,
you will always be able to fall back on these basic standard patterns. They will also
' benefit you in making your own jazz riffs later on.

While it is assumed that anyone who undertakes to learn Jazz playing is a reasonsbly
advanced student, the basic requirement before starting this book is a thorough

knowledge of all scales and intervals. The chord charts on pages 3-4-5 can serve
as 2 reference guide.

To get best results remember to:

1. Memorize the Chord Melody line on the top line first so that you will learn its
chord construction and be able to play it without hesitation.

2. Memorize the'second_line (jazz line) so that when you try other tunes you will
always be able to use these same patterns in addition to your own.

3. Don't think that learning one song in this album will make you a professional.
This is only the start; the rest will follow.

Sincerely,

Art and Tony



CONSTRUCTION OF CHORDS

CHORDS ARE CONSTRUCTED BY A COMBINATION OF SCALE STEPS ( DEGREES

OF THE MAJOR SCALE.

Chords: Combine the following intervals of the Major Scole
1. Major 1—3—5
2. Minor 1 —bg — 5
3. Diminished 1 —bg _—55
4. Augmented 1 — 3.—- s5
5. Major 6th {—3—5—86
6. Minor 6th 1—b3 —5—¢6
7. Dominant 7th. 1—3—5-b7
- 8. Major7th. f—3— 5_— 7
9. Minor 7th. 1 —bg— 5—by
10. Augmented 7th. t—3—85— E’7’
11, Diminished 71 1—b3 —b5— ¢ [‘;‘;35;,",;;3;';?;, monis
12, Dominant 9th 1—3—5—br—9
13. Major 6th-gdd oth. t—3—5—86—9
14. Minor 6th. addoth 1—’3—5—6—9
15. Major7th oddgth- {1—383—5—7—9
16. Minor 7th- add gth- 1 —bg— 5—P7—9g
17. Dominant 11th. ] — 8 —5—bP7 — g —11
18, Augmented 11th. t—3— 5—b7 —9—f
19, Dominant I3th. I— 3—5—P7 —9—13
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FAREWELL BLUES
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SOFTLY
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HONEY KNOWS
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B-FLAT BLUES No. 2
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GREAT COLLECTIONS cind BOOKS for ACCORDION

MASTER METHODS for POP, JAZZ, BLUES, BOOGIE, LATIN, etc.

PROGRESSIVE IDEAS FOR POP PLAYING by Anthony Mecca. For those who wanl
wmwmmmmm,mmmmmmwmmuaaumnmw
original Introductions, modulations, tum arounds, e 5, gic. Advanced students or bud-
ding professionals benefit from 36 informative pages. 6+ No.B0S '
JUST JAZZ by Angelo Di Pippo. An interesting 24-page folio of original jaz2 compositions
for advanced students who want to leam progressive The many forms and combin-
ations in the solos are those used by the jazz of accordion, Contains: Backwoods,
Jazz Waltz, Just Jazz, Labanon, West Coast  Grade 5+  No. 8088
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JAZZ IDEAS for the DANCE BAND ACCORDIONIST, Book T and 2, Anthony Mecca,
Two valumes which divuige this oulsianding musician's most imporiant innovations, Inst-
ructs on how to play good Jazz, furn arounds, madulations, endings. plus many other
fdecca’s own musical Klags, Grade B+ Mo, 807 Book1 .

Grade 5+ No. 8038 Book 2

PROGRESSIVE JAZZ STYLES, by Anthony Mecea. An axcelient 24-page collection of
unusual jazz mdadnsmuilm?hnm-unlhmhhmmm.ln

SASH W JAZZ, Book 1 and Book 2, by Leon Sash. An exciting, , progressive
of Jazz for the accord Intarested In this modam idiom. gymbols

are Included to make the melodies adaptable for any instrumental combo, Accents which

mammummmmmh?;‘kawwmwm

INo. 8073 Book 1
Grades 8+ No. 8074 Book 2
JAZZ - PRESENT TENSE by Angelo Dellaira, A folio of ten originad modem
tunas m:hﬂm%mn iuna%: and adullﬂ mm daive hhlo modem j!nja.fl;
pleasure rmance. An analysls features In each composition
s Indicated on the music. M!&m No.8110

THE LAST WORD IN BOOGIE-WOOGIE by Frank Gavianl. The temn boogle-woople
mcdmdby‘nnmnmhywﬁmmpnpuhdudhmhummmﬂnmh
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Swanee,Ciribirbongis, Thrae Blind Mice, On & Boogis Hollday, of 88l
Boagie, Long Long Ago Boogis end Yankes Boogla.  Grede 5+ Nox 7848
LET'S PLAY BOOGIE WOOGIE Frank Gavianl's mmamﬂMMmlbd-
mmauwwamlnw.uyoumwmme.wmn

Swasat Home, Long Long Ago and On Top of Old Smokey. Grade 4  Mo. 7851
ROCKIN' BLUES FOR ACCORDIONby Leon Sash and Lee mw. One of the werld's
. grealest jazz accordionists, Leon Sash, and his bassist-vocalist collaborated on this
mﬂhgodlediondshwldmls:ﬂuﬂwh'm.&hmﬂass.wmm
Taka Twelve, “T" for Twistand Tippy's Tricks, Grade4  No. B103

My ere piag
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BASIC LATIN AMERICAN BEATS FOR AGCORDION by Angelo DIPippo. With 15 vivid
Cha-cha:

3 JAZZ BOOKS by Palmer-Hughes
excellent study material for jazz enthuisasts
AL251 Jazz Method for Accordion, Book 1
AL252 Jazz Method for Accordion, Book 2
AL253 Jazz Method for Accordion, Book 3

JAZZ SYNCOPATION FROM THE BEGINNING by Pietro Deiro Jr.
Based on studics by Pietro Deiro, the progressively graded exercises
contained within this 37 page-book will provide a firm foundation

for the beginning jazz accordionist in such technigues as accents,
rhythms, & sight-reading. Grade 5+ No. PD762

MODERN ACCORDIONIST by Mat Mathews. From one of the
grealest accordion jazz exponents Comes this 31-page method folio

of exercises, original songs and standards, combined with informative
text, meant to teach the reader the fundamentals necessary to play

with that “jazz feel.” Grade 7+ No. PDY758

. SPANISH FLEA |

POP MUSIC SERIES for ACCORDION SOLO
also suitable for duet and/ar combo

Spanish Flea, Wechter/Delro, Jr. (featured by
Herb Alpert and the Tijuana Brass)
20033 Accordion Solo
20033 Duet; accordion and gultar,
or two accordions
Sunny, Moderate Rock, Habb/Delro, Jr. {with lyrics)
200868  Accordion Solo ’
20086 Duet for accordion and Guitar
Whatever Will Be, Will Be {Que Sera, Sera),
Livingstan,Evans/Delro Jr., (with lyrics)
20039  Accordion Sofo :
20039  Duet: accordion and guitar,
of two accordions
20039  Trio: two accordions and guitar

The Look of Love from film “Casino Royale”,
Bacharach/Delro, Jr, (with lyrics)

20008  Accordion Solo e
20008  Duet: accordion and guitar, WTEVER WLLH i g
or lwo accordions R 1

20008 Trio: two accardions and guitar

Cab Driver, Parks/Deiro, Jr. {wilh lyrics)
20006 Accordion Sclo
20006  Duel: accordion and guitar,
or o accordions
20006  Trio: two accordions and guitar
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INTRODUCTION

- The "magic of jazz" is revealed by the proper use of this album written by
America's favorite jazz artists Art Van Damme and Tony Dannon.

ART AND TONY SAY:

IMPORTANT

The best way to.absorb the contents of this book is to MEMORIZE - becaunse any
pattern assimilated now will serve you for a long time,

As you will notice the chord progressions used throughout this book are those used
in popular standard songs and will always prove practical, By memorizing them,
you will always be able to fall back on these basic standard patterns. They will also
' benefit you in making your own jazz riffs later on.

While it is assumed that anyone who undertakes to learn Jazz playing is a reasonsbly
advanced student, the basic requirement before starting this book is a thorough

knowledge of all scales and intervals. The chord charts on pages 3-4-5 can serve
as 2 reference guide.

To get best results remember to:

1. Memorize the Chord Melody line on the top line first so that you will learn its
chord construction and be able to play it without hesitation.

2. Memorize the'second_line (jazz line) so that when you try other tunes you will
always be able to use these same patterns in addition to your own.

3. Don't think that learning one song in this album will make you a professional.
This is only the start; the rest will follow.

Sincerely,

Art and Tony



2 COMPLETE CHOR

Guitar Symbols are written as follows: ———=C6 Cmé6 Cc7 Cmaj?7 Cm7 C7(+5)
| Triads l
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REFERENCE CHART
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A La Gene

4
Brightly o,
abs Bm (Ab) Bbm? A7{ch) Abmay7(9) Bm7
: 3 {)gl —~ . 73 . 7F

Alms} 7(9) Abs Ebm7(9)

p—ett——e

(¥) The Letter name¢ or mumber in the brackets refer to the (“addefi”) melody mote, or (“added”) note within chord
siructure.
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A La Lionel
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A La Carte
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f(Flay This Bass Line with Top Staff.
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GREAT COLLECTIONS and BOOKS for ACCORDION

MASTER METHODS for POP, JAZZ, BLUES, BOOGIE, LATIN, elc.
PROGRESSIVE IDEAS FOR POP PLAYING by Anthony Macca, For those who want
to masler the modern ldiom, Mecca divulges hia secrats and ideas lo create or improve
original introductions, modutations, tum arounds, endings, etc. Advanced students or bud-
ding professionals beneflt from 36 informative pages, Grade 6+ No. 8039 ’
JUST JAZZ by Angelo Di Pippo. An interesting 24-page fofio of original jazz compositions
for advanced students who want to learn progressive jazz, The many forms and combln-
ations in the solos are those used by the jazz greals of accordion. Contains: Backwoods,

Jazz Waltz, JustJazz, Lebanon, West Coast.  Grade 5+ No. B08B

JAZZ IDEAS for the DANCE BAND ACCORDIONIST, Book 1 and 2, Anthory Mecca,

mMu‘nm :rldu divuige this ﬁmmmwa most Im mﬂnmmll:s:f
on arounds, modufations, e us many of
Mm"hmmmﬂmm Grade 5+ Mo, 8097 Book 1. o

Grade 5+ No. B098 Book 2
PROGRESSIVE JAZZ STYLES, by Anthony Mecca. An excellant 24-page collection of
unusual jazz melodies which lllustrate a varlely of Innovations in the modem idiom, A 24-
page collection conlalning five orlginal Jazz compositions, each of which Kiustrates and
waches principles of this special playing atyle.  Grade 5+ Mo, BOTS
&I&H'N'JAZZ,BM!maooﬁ!.bymnmh.ﬁnmﬂm.sﬂmhla;ﬂmmm
presantation of Jazz for tha accordionist Interested In this modern idiom. Chord symbols
are Included to make the melodiss adaptable for any instrumental combo. Accents which
are very Important for jazz interpretation, ere indicated together with fingering.

Grade 6+ No. 8073 Book 1

Grade 6+ INo. 8074 Book 2

JAZZ - PRESENT TENSE o Dellalra. A 28-pags follo of ten origing! modem jazz
masmwwmmﬂmummzmmm Intp modemn jazz for

Emmam rformance. An analysis of Important features In each compasition
Indicated mﬁkmg;a Grade 8+ No.B8110

THE LAST WORD IN BOOGIE-WOOGIE by Frank Gavienl. The lerm boogle-woogia
was coined by Tin Pan Alley wiiters who popularized the style as an ccompaniment io
ngm.mm.maﬁmhmemwmmm
leaming ia-woogle, exportly written, undarstood,

" play boog Bmd:&lw Nll;.m .

7 BOOGIE WOOGIE SOLOS FOR THE ACCORDION by Frank Gaviant. A 35-page
vdmawnmmwkmnhmdmmngadhhbwghw onthe
Swanee,Ciribiriboogls, Thrae Blind Mice, On & Boogle Hollday, of ake
Boogls, Long Long Ago Boogis and Yankes Boogle.  Grada 5+ No: 7548

LET'S PLAY BOOGIE WOOGIE Frank Gaviani's arangements of five tavorie melod-

les with & delightl boogie woogla beat., My Old Kentucky Home, Oid Folks 2 Home Home

Sweel Home, Long Long Ago and On Topof Old Smokey. Grade4 No. 7851

ROCKIN' BLUES FOR ACCORDION by Leon Sash and Les Morgan. One of the world's
- greatest jazz accordionists, Leon Sash, and his bassist-vocalist wite collaborated on this

axcifing collection of six originals: Butions ‘n’ Blues, Safe on Bass, Sashin' the Blues,

Take Twelva, *T" for Twistand Tiopy's Tricks. Grade 4

No. 8108

POP MUSIC SERIES for ACCORDION SOLO

h Bolsi
ambo, Paso Doble, Rhumba, Samba, Tango, eic., DI Pippo tenches

Conga, Merengue, M \ \ \ 3
& sczordionist the intricacles of the Latinbeat.  Grades 34 Mo, BiD8

EAVER CUGAT'S SELECTED HITS, Frank Gavianl arrangements, 31 pammoi top
Lafn melodies: Amour, Babalou', Perfilia, Maria Efena, Frenesi, Blsn Bien Blue
Ectoes, Cachita, Loved One, Mexican Jumping Bean, Negra Leono’, Noche De Fonds
¥oute B Moment of a Lifotime. Grado 7+ No. 7844 .

P.O. Box 11663, Alexandria, VA 22312 USA
tel: (703) 941-9300 fax: (703) 941-9301

website: www.ernestdeffner.com

3 JAZZ BOOKS by Palmer-Hughes
excellent study material for Jazz enthuisasts
AL251 Jazz Method for Accordion, Book 1
AL2s2 Jazz Method for Accordion, Book 2
AL253 Jazz Method for.Accordion, Boak 3

JAZZ SYNCOPATION FROM THE BEGINNING by Pietro Deiro Ir.
Based on studies by Pietro Deiro, the progressively graded exercises
contained within this 37 page-book will provide a firm foundation

for the beginning jazz accordionist in such technigues as accents,
rhythms, & sight-reading. Grade 5+ No. PD762

MODERN ACCORDIONIST by Matt Mathews. From one of the
greatest accordion jazz exponents comes this 3 1-page method folio
of exercises, original songs and standards, combined with informative
text, meant to teach the reader the fundamentals necessary to play

with that “jazz feel.” Grade 7+ Mo. PD758

_SPANISH FLEA

also suitable for duet and/or combo

Spanish Flea, Wechter/Delro, Jr. (featured by AN
Herb Alpertand the Tijuana Brass) A==
20033  Accordion Solo _
20033 Duet; accordion and guitar, 1
or twa accordions — -

Sunny, Moderate Rock, Hebb/Delro, Jr. (with lyrics)
20086  Accordion Sclo
20086 Duel for accordion and Guitar
Whatever Will Be, Wiil Be (Que Sera, Sera),

Livingston,Evans/Delro Jr., (with lyrics} {

20038  Accordion Solo . Lrld

20039 Duel: accordion and guitar, §

of twa accordicns 7

20039  Trio: two accordions and guitar )

The Look of Love from fiim “Casino Royale",
Bacharach/Deiro, Jr. {with lyrics)
20008 Accordion Solo
20008  Duet: accordion and guitar,
or wo aceordions =
20008 Trio: two accordions and guitar

Cab Driver, Parks/Deiro, Jr. (with lyrics) Lo

20006  Accordion Sclo rd %
20006  Duetl: accordion and guilar, Nl

or two accordions RS
20006  Trio: two accordions and guilar et o

MUSICAL
MERCHANDISE
SINCE 1934

email: ernestdeffner@aol.com
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